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‘In this case, instead of comparing an artist with an archifect
fo underline .and discover unexpected methodological and
linguistic correspondences, the comparison (s befween fwo
artists’ Carl Andre and Ana Mendieta. The exhibition follows

a book recently realised by the two artists with the printing
house Remolo e Rosalba Bulla. The book is composed of 20
fithographs, ten for each of the two artists, printed by a most
prestigious art printer, in itself an interesting case study of
historical significance. What emerges from this book Is @
new direction in the artistic paths of the two authors. Carl
Andre, on this occasion, seems to have abandoned the usual
compositional steadiness fo Introduce elerments of instability
and uncertainty, as if wanting to vpset o pre-established order.
Ana Mendieta abandons the primitivism that is so dear to her,
which she always combined with a feeling of panic. Shifting
from nature to figure, she focuses on the leaf as an element,
analysing the corrosive nature of the energy flowing through
leaves, but also their potential as archetypical Images, with o
particular figurative language defermined by their positions.
Both artists have overturned their own usual practices by
abandoning their common characteristics: the artwork always
lying on the ground, conceived as leaning against something,
and the meaning of it determined by this formal language of
leaning. The forms applied bu Andre and fhe figures used by
Mendieta feature in a complex theoretical discourse about the
meaning of arlistic practice and become tools for self-reflec-
tion. As well as the 20 lithographs from the book, the exhibifion
features, in addition, one substantial artwork by each of the
artists. This underlines a continuity between the works, which
are thought of as pure transposition of an ambiguous, archaic
way of making - highlighting this process of making through
solidity and reality.’
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ANA
MENDIETA

During her short career, Ana Mendieta (1948-85) created a
body of work that was provocative and radically inventive.
Using her own body, together with elemental materials -
blood, fire, earth and water - she created visceral ‘tableaus’
and ephemeral ‘earth-body’ sculptures exploring life, death,
rebirth and spiritual transformation. Born in Cuba, but sent
to the US as a child, much of her art expresses the pain and
rupture of cultural displacement and exile. In Mendieta’s
work the outline of her body is consumed by gunpowder,
fireworks, or advancing waves, and ancient goddess-forms
are shaped from sand, carved into rock, or incised into clay
or onto leaves. The media are exceptionally diverse, but the
images are consistently compelling, mysterious and poetic.

Ana Mendieta: Traces provides an array of new approaches
to Mendieta’s practice, through essays by art historians, Julia
Bryan-Wilson and Adrian Heathfield, as well as Stephanie
Rosenthal,Chief Curatorat Hayward Gallery. This publication
also includes a wide-ranging and highly illustrated anthology
of never-before-seen material, including Mendieta’s own
notebooks, exhibition plans and correspondence, the result
of unparalleled access to the Ana Mendieta Archive.

Filled with new imagery, ephemera and scholarship, Ana
Mendieta: Traces provides a comprehensive introduction to
this major twentieth-century artist, as essential for Mendieta
experts as for those coming to her work for the first time.

TRACES
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