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Qui sopra. Roberto Barni, 1980, «Ercole ¢ Apollo»
fencausto su tela, cm. 100x140).

Nella foto grande. Adolfo Natalini/ Superstudio.
1981, modello per una casa con i rami

in Saalgasse n. 4. sul Rémerbere, il ceniro storico
di Francoforte sul Meno. in Germania

(bronzo dorato).

Si e tenuta a Roma, alla AAM/Coop Architettura
Arte Moderna, nella serie dei Duetti ideati da
Francesco Moschini, una mostra di Roberto Barni
e Adolfo Natalini.

I disegni e i modelli per la casa in Saalgasse 4 a
Francoforte, di Adolfo Natalini, sono stati poi e-
sposti, con una citazione di Roberto Barni, al-
PArchYV di Hannover, in Germania.

ArchYV ¢ una nuova galleria per mostre di archi-
tettura e di design, gestita da Yvonne Kravinkel
(specialista in arrangiamenti floreali) e da Giinter
Kravinkel (architetto, specialista in Computer
Aided Design). Nell'81 ha ospitato una mostra di
Rob Krier, una di Piranesi e quella di Natalini
dall’11/12 all’'11/2/82.

(L’accoppiata Piranesi/Natalini era doppia, poi-
ché quasi contemporaneamente si apriva ad
Hannover la mostra «Invenzioni: fantasie archi-
tettoniche da Piranesi a oggi», cui partecipavano
Natalini/Superstudio, Abraham, Pesce, Peter

Cook/Christine Hawley, OMA/Koolhaas ¢ altri,
¢ di cui facciamo cenno nella rubrica «Se ne par-
lan).

Barni ¢ Natalini, pistoiesi trapiantati a Firenze,
amici da pit di ventanni, non sono nuovi ai duet-
ti: «Gradus ad parnassum» per il concorso del-
I’Arboretum di Pistoia nel 1979, «Kronos ¢ Kai-
ros» per «Cronogralic - progetto speciale della
Biennale di Venezia» nel 1980, «Es gibt weder
Sieger noch Besiegte» per la Kongresshalle di Ber-
lino nel 1981, «Antropofago» per «Stanze» a Var-
savia nel 1981,

Nel «Duetto» all AAM/Coop, la pittura rimanda
all’architettura e I'architettura alla pittura, con
una serie di metafore che costruiscono una vasta
allegoria.

Roberto Barni, nato a Pistoia nel 1939, lavora a
Firenze. Dal 70 ha iniziato a lavorare sul tema
dell’arte e della sua inattualita,

L’ambiguita delle sue immagini rimanda a uno




spazio vuoto ¢ a un tempo non lineare.

Scrive ltalo Mussa: «Con estrema acutezza, le
configurazioni della pittura di Roberto Barni, sot-
traendosi al riconoscimento dell’espressione, na-
scono dall’ “afferramento™ dell’arte, la sola in
grado di esistere oltre le precipitose e straripanti
suggestioni mentali e manuali».

Nei lavori degli ultimi anni, l'autoritratto e il
doppio si manifestano come immagini di un con-
flitto continuo.

«... dopo aver rubato il tripode di Delfi, Ercole ha
gia lasciato il tempio, sembra sia arrivato anche
abbastanza lontano sulla strada, quando Apollo
lo raggiunge».

Adolfo Natalini, nato a Pistoia nel 1941, architet-
to (uno dei cinque componenti del Superstudio
dal 1966), & docente alla facolta di architettura di
Firenze.

I1 Superstudio & stato uno degli iniziatori della co-
siddetta Architettura Radicale e successivamente

si & impegnato in un tentativo di rifondazione an-
tropologica dell’architettura. Rarissimo esempio
di longevita tra i gruppi d'avanguardia, svolge u-
na ricerca paziente sugli oggetti. gli ambienti e
'architettura, attraverso il progetto e la costru-
zione.

architettura di Adolfo Natalini riflette la sua
ossessione per il tempo e la memoria (e per le
tracce con le quali il tempo e la memoria si mani-
festano nei luoghi).

La casa di Saalgasse fa parte di una serie di dodi-
ci, commissionate dalla municipalita di Franco-
forte a dodici architetti a seguito di un concorso.
I disegni presentano una sequenza di variazioni o
di metamorfosi successive, attraverso le quali un
albero diventa una casa o viceversa. Nell’ultimo
progetto, il tronco-colonna di un albero d’angolo
contiene i condotti di ventilazione.

Un albero cresce su un angolo tra due strade: un
albero che si divide in due o due alberi che si fon-

dono in uno? I rami portano due tipi di foglic ¢
frutti, come per uno strano innesto.

L'albero doppio vuole rappresentare I'incontro
fra due culture (I'italiana e la tedesca, rappresen-
tate dal limone e dalla quercia di tante poesie): la
cultura del luogo e quella del progettista.

La decorazione pud aggiungere informazioni alla
struttura e far diventare I'architettura «architettu-
ra parlante».

[n Luca della Robbia, nel Ghiberti, nel Crivelli. la
decorazione naturalistica diventa I'elemento di
passaggio tra architettura, scultura e figurazione
dipinta, costituendo cosi un’unita analoga a quel-
la ritrovabile nel gotico o in Gaudi, o in Carlo
Scarpa.

Per la casa di Saalgasse, David Palterer ha colla-
borato ai modelli e ne ha costruito le metamorfo-
si in bronzo.

Adolfo Natalini ha scritto una volta: «L'architet-
tura & un lapsus tra lapis e lapide».

MARIO ClAMPI




from his own project for his «Havana Ballet School»,
1961/ 1964 belonging 1o the National Art Schools’ Group.
(Giuseppe Raboni and Antonio Fogni also contributed). 4.
Flavio Albanese: «Edicola Commemorativa». (Patrizia Bat-
tanali and Alberto Frigo also contributed to its realisation).
Parts in metal were made by Livia Busato. 5. Alessandro
Mendini: «Fioriera» for Studio Alchymia. Painted wood.
Make-up by Make Up Studio. 6. Gianfranco Ferré: «Mask
Jfor a calm clear Milanese afternoon». 7. Walter Albini:
«Fontana». 8. Cinzia Ruggeri: «The multi-storey carpark in
Piazzale Roma in Venice». 9. Ettore Sottsass jr: Milanese
designer as a caryatid. 10. Agnoldomenico Pica: «Murano
Glass», ballet.

IL SIPARIO RESTITUITO

Bordering on the theatre
THE RESTORED CURTAIN
(pages 216-217)

The survival of a myth, the suggestion of utopia.

The object of our inquiry is unusual: a theatre curtain ma-
de in 1817 for the new Teatro Nuovo of Pesaro by Angelo
Monticelli a minor figure in Lombard neoclassicism but a
great and very skilled scenographical painter who also de-
signed the Scala curtain in 1821. The interest aroused by
this great backdrop, a hundred and fifty years after its first

appearance in public, is even more unusual. The beauty of

the image «La fonte Ippocrene» an allegorical scene from
the late neoclassical mythological repertory only partly
explains its success. The merit is in fact mainly to be attri-
buted to the careful study coordinated by Valerio Mor-
purgo in which the critical interest of the work itself is
flanked by an unusual study on the theatre curtain, its hi-
story and mysterious role as a trait-d’'union between the
spectators’ space and the conventional space allocated to
representation. The theatre curtain is analysed as a barrier,
means and limit to communication. Arch. Valerio Mor-
purgo is particularly interested in the latter aspect of the
work. According to him the curtain is itsell an act of sepa-
ration, a diaphragm of expectancy. a true boundary, both
real and metaphorical where real life ends and the world
of appearances begins. The exhibition «The Curtain Re-
stored» which took place in Pesaro also included docu-
ments relating to Pesaro, the cultural watershed between
neoclassicism and romanticism and the enlightened civic
atmosphere of the moment that gave birth o the Teatro
Nuovo itself. In this context therefore, Monticelli’s cur-
tain, again according to Morpurgo, is an allegorical repe-
resentation of the serene morality of neoclassicism, that
viewed art as a necessary complement to a civilised lifesty-
le; a composure that today still has the suggestivity of uto-
pia.

1. The curtain of the Rossini theatre in Pesaro, a work by
Angelo Monticelli. Versace used this scene as a finale for a
nmultivision showing of his gala ar the Paris Opera. 2.-3.-4.
Details of the curtain,

DUETTO

Notes on three exhibitions
DUET
(pages 218-219)

An exhibition of the «Duet» series, ideated by Francesco
Moschini, of the works of Roberto Barni and Adolfo Natali-
ni, was held in Rome at the AAM/Coop Architettura Arte
Moderna.

The designs and models by Adolfo Natalini for the house
in Saalgasse 4 in Frankfurt were on show with a comment
by Roberto Barni at the Archyv of Hanover in Germany.
The Archyv is a new gallery for architecture and design
exhibitions, run by Yvonne Kravinkel, a specialist in flo-
wer arrangements, and Gunter Kravinkel, an architect
and specialist in Computer Aided Design. In 1981 the gal-
lery exhibited shows by Rob Krier, Piranesi ard Natalini
from 11.12 to 11.2.82.

(There was a double pairing of Piranesi and Natalini be-
cause almost contemporaneously the exhibition in Hano-
ver opened, entitled «Inventions: architectural fantasies
from Piranesi to today», in which Natalini/Superstudio,
Abraham, Pesce, Peter Cook/Christine Hawley, OMA/-
Koolhaas and others participated, and which is mentioned
in the column «Se ne parla»).

Barni and Natalini have been friends for over twenty years
and are not new-comers to «duets». They took part in
«Gradus and parnassum» for the Arboretum competition
of Pistoia in 1979, «Kronos e Kairos» for «Cronografie»
— special project of the Venice Biennial Exhibition in
1980, «Es gibt weder Sieger noch Besiegte» for the Kon-
gresshalle of Berlin in 1981, «Antropofago» for «Stanze»
in Warsaw in 1981. In the « Duet» Exhibition at the AAM,
painting relates to architecture and vice versa in a series of
metaphors which form a vast allegory.

Roberto Barni, was born in Pistoia in 1939 and works in
Florence. Since 1970 he has worked on the theme of art
and its lack of topicality. The ambiguity of his images
lends a sense of empty space and non-linear time.

In his works done over the past few years, self-portraits
and double images mirror a continuous struggle. Adolfo
Natalini, architect, also born in Pistoia in 1941, has been
one of the five members of the Superstudio since 1966,
and is a teacher in the faculty of architecture in Florence,
The Superstudio was one of the initiators of the so-called
Radical Architecture movement and was later engaged in
the attempt to refound architecture on anthropological
premises. A rare example of a long-lasting avant-garde
group, it has conducted, patient research into objects, sur-
roundings and architecture. Adolfo Natalini’s works re-
flect his quest for time and memory, and for the traces left
by these in places.

The house in Saalgasse was one of a series of twelve, and
twelve architects were commissioned by the Town Hall of
Frankfurt following a competition. The designs represent
a series of variations or consecutive transformations,
through which a tree becomes a house or vice versa. In the
last plan, the trunk-column of a corner tree contains the
ventilation ducts. The double tree is intended to represent
the merging of two cultures, that of the town and that of
the designer, Italian and German represented by the le-
mon tree and the poetical oak.

In the small photo, Roberto Barni, 1980, «Hercules and A-
pollo». In the large photo, Adolfo Natalini/Superstudio
1981, madel of a house in the historic centre of Frankfiirt.

BELLE DA VEDERE,
PIACEVOLI
DA TENERE IN MANO

Design
NICE TO LOOK AT, PLEASANT TO HOLD
(pages 220-221)

A set of cutlery in silver need not be all silver. The set in the
photo planned by Afra and Tobia Scarpa for S. Lorenzo is
an example.

Considering that in almost all sets the blade of a knife is in
steel, the designers and the S. Lorenzo silversmiths came
to the conclusion that the fork and spoon could also be
partly in stainless steel. Silver is only used for the handles.
Handles in traditional sets have sand and lead inside and
are particularly vulnerable since they are connected to the
instrumental part merely by a special putty. In the new cu-
tlery on the contrary, sand and lead are eliminated, repla-
ced by a tube in brass which is welded onto the instrumen-
tal part in steel. The latter is shaped, hand finished and gi-
ven a mirror like sheen. The silver handle is then fitted o-
ver the brass tube. The thin layer of precious silver has the
same [eel and look as a traditional silver set of cutlery. It
immediately absorbs the heat of the hand, is perfectly ba-
lanced and the blades have a rasor edge.

The spoon and salad forks have the implemental part in
bone with its shiny natural veining. They can be easily un-
screwed from their handles to be cleaned or replaced. The
eighty nine pieces of the set are collected into a container
in briarwood with pull-out traylike drawers. Compared to
other silver clitlery sets this one has the added advantage
of being very reasonable in price due to the smaller quan-
tity of silver used.

GIARDINO

THE GARDEN
(pages 222-223)

Keeping bees is not difficult. It doesn’t take up much time
either. A beehive needs an average of about twenty visits a
year and the equipment is quite cheap. You can begin with

Just one swarm and one hive. Italian bees are known as
particularly docile and good tempered, the most aggressi-
ve being Egyptian or Palestinian.

If well kept, each swarm can produce from ten to twenty
kilograms of honey a year. Besides honey bees also produ-
ce pollen, wax and bee-glue. Of course bees do sometimes
sting. They say that the worst stings are the first. After the
first times they become less sore. At all events protective
helmets, gloves and outfits are all part of the necessary e-
quipment.

Hives should be placed in temperate areas, facing east in a
spot sheltered from the wind in winter and the sun in
summer. If brightly coloured (green, pink, blue) they are
especially attractive to their inhabitants. Lime trees, false
acacias and chestnut trees with their abundant blooming
give excellent honey.

Honey from chestnut trees is a little bitter but never as bit-
ter as that from strawberry-tree flowers. Other very good
plants for honey making are the Lavandula Burnati,
thyme, rosemary, all fruit trees especially citrus plants, the
Helianthus Tuberosa and the Topinanbour that flowers in
autumn.

If however, fruit trees are treated with poisonous substan-
ces, these are transmitted to the honey and can be harm-
ful. A few stings are well worth the satisfaction obtained
not so much from the honey itself, but from exploring a
fascinating new world, the world of bees.

IN POLINESIA,
DAL BAMBU ALLA
LAMIERA ONDULATA

Architecture elsewhere

IN POLYNESIA, FROM BAMBOO
TO CORRUGATED IRON

(pages 224-227)

I is 3 well-known fact that Intercontinentals and Coca
Cola are ot merely commaodities but a package of con-
centrated cyjture more effective than any landing force,
proliferating |ike weeds and as contagious as the common
cold. Together with mass tourism they bring images, de-
mands, ideas, desires. worries, greed and... products, the
products the West is anxious to export and the countries
of the Third World eager to possess. Super-efficient runways
slash through forests, deserts and coral reefs, and those
who angrily and nostalgically mourn bygone days, when
for instance there were no hotels in Bora Bora and one
slept in the natives’ bamboo and straw huts, certainly do
not share the current opinion of the Polynesians, or at
least that of the youngsters.

Neither is westernisation always harmful, nor a perfidious
omen of degeneration and nastiness, In French Polynesia
for example, one is pleasantly surprised to see in the local
architecture one of the first and most significant examples
of Third World transformations and the new houses blend
with the countryside as easily as the old ones. To the Poly-
nesians, new to the bazaar of industrial products, purita-
nical complexes of culture and style are unknown, and
they use with ease and innate logic, corrugated iron, pre-
fabricated materials, perforated units, formica and lino-
leum, fluorescent lighting and acrylic materials.

The houses, built with the poorest of industrial materials,
are pretty, colourful, decked with gaudy curtains, and sur-
rounded by gardens of hibiscus, gardenias, and carefully
cultivated plants.

As a good deal of their lives is spent out of doors, the hou-
ses often have two entrances, one at the front giving onto
the street, and the other at the back facing the mountains
and the sea, to encourage the circulation of air and keep
the house cool at all times of the day. These doors always
boast some kind of decoration or sign, some particular
frivolity, a lace curtain, a piece of coloured plastic floor-
covering which acts as a doormat, painted steps or a neon
light.

Even the interiors seem decorated for a party with their
multi-coloured plastic fringe curtains, prints, paintings
and objects of local folklore covering the walls, shell neck-
laces too and straw skirts and hats, portraits and maps.
The extremely colourful materials are the prevailing motif
however, often synthetic and made in Japan, but printed
with hibiscus flowers and multipurpose; used for example
as coverlets, table cloths, serviettes, bed spreads, chair and
cushion covers, curtains and even as clothes.

Ecologists may consider these houses less elegant and di-
stinctive than the old ones, but this is only the beginning.
Who knows what the outcome will be?

1.-8. Houses at Maupiti. 2.-5.-6. Houses at Tahiti. 3.-4.-7.
Bora Bora. 9. A frout door at Maupiti. 10. Maupiti: interior.

mauri team




	Casa Vogue, n.127_(1)
	Casa Vogue, n.127_(2)
	Casa Vogue, n.127_(3)
	Casa Vogue, n.127_(4)

