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L’AAM e i suoi programmi *82. Dopo alcuni anni
di attivita, sotto l'intelligente e attenta guida di
Francesco Moschini, nella microscopica galleria
di via del Vantaggio a Roma, la Cooperativa
AAM (Architettura e Arte Moderna) apre una
nuova e spaziosa sede in piazza del Gesu 47,
sempre conservando lo spazio di via del Vantag-
gio. In occasione dell’inaugurazione, nel marzo
dell’82, vi si terra una grande mostra dedicata al
Grau (Gruppo romano architetti urbanisti), che
esporra tutti i disegni originali relativi al suo lavo-
ro. In via del Gesu avranno sede anche altre atti-
vita della AAM: una rivista « Architectonica: teo-
ria, storia, progetto» a scadenza trimestrale e una
collana «Esercizi», divisa in tre settori: immagini,
scritti, appunti di viaggio. Anche Iattivita edito-
riale sara diretta e coordinata da Francesco Mo-
schini che per I'anno *81-'82 intende proseguire
con il programma di mostre di fotografie di archi-
tettura (tra i_fotografi Gianni Berengo Gardin,
Antonia Mulas, Mimmo Jodice), con alcune mo-
stre a carattere storico (come quelle su Innocenzo
Sabbatini, Antonio Vaccaro e Saverio Muratori),
alcune mostre sulle piu attuali tendenze architet-
toniche (una centrata sulle case unifamiliari di
Mario Botta, altre dedicate a Reichlin e Reinhart,
ad Arduino Cantafora, a Dario Passi) e infine la
mostra «Una situazione romana», in cui otto gio-
vanissimi architetti, culturalmente e metodologi-
camente molto affini, presenteranno il loro lavo-
ro. Si tratta di Michele Beccu, Filippo Raimondo,
Giuseppe Arcidiacono, Violo Lamberto, Renato
d’Astoli, Fabio Carapacchio, Antonello La For-
gia, Misa Mutschlechner. Proseguiranno, inoltre,
le serie «Duetto» e «Posizione». La Cooperativa
organizza anche per il prossimo maggio un labo-
ratorio di progettazione su Roma, cui partecipe-
ranno 25 architetti, ciascuno con 10 studenti neo-
laureati o laureandi.

Giovanna Ralli

Sotto: egni anno accademico sara contraddistinto
da un disegno-marchio per tessere,

pubblicazioni, programmi ecc.

Quello di quest’anno i

é stato disegnato da Costantino Dardj
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Ancora sulla natura morta. Nell’ambito del rinno-
vato interesse per la natura morta, gia tempesti-
vamente segnalato sulle pagine di «Casa Vogue»
lo scorso anno, cade a proposito la mostra storica
sulla natura morta in Italia, antica, moderna e
contemporanea, aperta alla Galleria Philippe
Daverio a Milano sino al 31 gennaio: mostra che
non vuole indicare una pretesa continuita di una
tradizione figurativa, ma piuttosto un’uniformita
di atteggiamenti e di motivazioni che hanno gui-
dato 1 vari artisti in epoche diverse verso questo
genere di pittura.

Nel secolo XVII la pittura di oggetti della vita
| quotidiana, inaugurata dal Caravaggio con il fa-
moso cesto di frutta del cardinale Borromeo, af-
francava per la prima volta 'artista dal vincolo
dell'ideologia religiosa, mitologica o storica, po-
nendolo in rapporto con un soggetto naturale da
lui scelto e liberamente composto. La natura
| morta diventava un’esperienza rivoluzionaria,
| paragonabile a quella dell’abbandono della figu-
razione all’alba di questo secolo per la scelta di u-
na creazione plastica autonoma retta da logiche
formali e creative indipendenti. Un clima di liber-
ta creativa ad altissimo livello pittorico distingue
la natura morta italiana nella prima meta del
600, mentre il secolo XVII si chiude con vibra-
zioni rococod di stampo quasi surreale.

Nel corso del 600 e del *700 la natura morta de-
cadde talvolta in un «genere» abusato nel quale il
soggetto «alimentare» o «decorativo» finiva per
esercitare la medesima tirannia che aveva eserci-
tato il soggetto religioso o mitologico. Proprio
contro questo genere di pittura aveva indirizzato i
suoi ironici strali poetici Salvator Rosa: il pittore
«del faticar pili non si prende impaccio» e sta a
«dipinger tutto il di zucche e prosciutti / rame,
padelle, pentole e tappeti / uccelli, pesci, erbaggi e
fiori e frutti».

Nel nostro secolo, il ritorno della natura morta
(soprattutto sensibile negli anni 20 dopo la crisi
delle avanguardie) risponde per molti pittori a u-
na medesima esigenza di abbandono dell’ideolo-
gia sottesa a tutti i movimenti rivoluzionari, e di
| confronto, con le sole armi della pittura, tra Iarti-
sta e 'oggetto. E infatti sintomatico che I'unico
movimento d’avanguardia attento alla natura
morta sia il meno ideologico: il cubismo, che si
presenta come ultimo sbocco di una ricerca sulla
forma e sulla rappresentazione visiva iniziata da-
gli impressionisti e da Cézanne. Cosi I'unico pit-
tore puro di questo secolo in Italia, quello che piu
di tutti rifuggi da dichiarazioni teoriche di poeti-
ca, cio¢ Morandi, dipinse soprattutto nature morte.
Il futurismo usod invece la natura morta rarissi-
mamente (quasi solo con Boccioni) per liberare le
forze dinamiche inerenti alla materia, come di-
mostrazione di un assunto: tipico di questa impo-
stazione ¢ il quadro qui esposto di Evola.

Ma ¢ soprattutto negli anni 20 che i pittori tor-
nano alla natura morta come per rimisurare se
stessi con la pittura, avendo ben salde alle spalle
le conquiste dei precedenti decenni. Leggeremo
quindi esperienze cubiste e puriste in Funi, Seve-
rini, Tozzi e Paresce; I’eco dello straniamento me-
tafisico nella ricca e vibrante materia di De Chiri-

ALFIO DI BELLA

co, e dell’espressionismo in quella pastosa ma
contenuta di Licini. Un mondo nuovo di forme
solide e terse, intrise di una poetica surreale, come
in Mario ed Edita Broglio, o fissa e allucinata
come in Cagnaccio e Sciltian. La sezione contem-
poranea, che avrebbe meritato una selezione pit
vasta resa impossibile dai limiti di spazio, presen-
ta tuttavia esponenti di correnti diverse e pur
rappresentative delle tendenze attuali di ripensa-
mento e di ritorno alla figurazione, dopo I'ab-
bandono delle ideologie neoavanguardiste e con-
cettuali: fra questi Salvo, Fornasetti, Cavaliere.

1. R. Paresce, «Natura morta con le pere», 1928.
2. M. Tozzi, «ll vaso bianco», 1931.
3. Randall Morgan, «Natura morta», 1980.
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SE N E PAR LA (continua da pag. 111)

Dal Giappone, in ricordo di Gio Ponti. «Space De-
sign» ¢ la prima rivista che dedica un numero
speciale a Gio Ponti, dopo la sua morte, avvenuta
due anni fa. L’opera del grande architetto italiano
¢ presentata dalla rivista giapponese in piu di cen-
to pagine, curate dalla figlia Lisa.

[l fascicolo, con traduzione inglese, ¢ integrato da
frammenti pontlam de «la casa all’italiana» e de
«l’architettura €& un cristallo».

Procedendo a ritroso, attraverso gli anni di lavo-
ro di Gio Ponti, Lisa Licitra Ponti ha raccolto
prima le immagini delle opere e dei progetti dal
1979 fino al 19?0, molte delle quali inedite. Poi

) ano che
tutto ¢ immaginabile e ibile, al di la dei limiti,
ma con lietezza, forza, coraggio, e giovinezza,
immaginazione, bonta». E continua la figlia: «Per
mio padre, per i suoi ottantasette anni lagmunu
si pud dire subito questo: uno stato di felicita. Le
qualita di grazia, leggerezza, chiarezza e distacco
che erano state sempre presenti nel suo lavoro
sono continuate anche quando non c’era pit il la-
voro. (Dopo aver visto lui diventare vecchissimo,
ho voglia anch’io di diventare ve ma)».
...«Nel momento in cui scrivo — il momento con-
t 1o padre ¢ morto da poco, solo da mesi, e
quello che posso vedere non ¢é la storia ma il
campo. \-"edcrL tutto in una crmtu;mpnmncitii Gli
anni 60, e ’40, e "20, sono gruppi di lavori e di
pensieri come gruppi di alberi, che hanno delle
somiglianze. Si ono fare scoperte in tutte le
direzioni: questo & ’occhio con cui ora guardo le
cose, come irripetibili, traendone non scuola ma
godimento. Del resto mio padre stesso, negli ul-
timi tempi — anni, mesi — circolava nel suo stes-

ato riscoprendolo con divertimento, e an-
che con ammirazione. Il suo continuo stupore
verso la realtd riguardava anche se stesso». ...«E
stata anche un’esperienza guardare, per la prima
volta, nelle carte di Gio Ponti senza Gio Ponti».
...«Battaglie e impegno, negli anni, per difendere
queste idee. Ma nessuna traccia dello sforzo nel-
I'o

a, né nella mente. Cio ha a che fare con 'arte».
(«Space Desig
Salto, a Milano). E
Sotto: il nome di Gio Ponti
trascritto in caratieri giapponesi.

T 11

si puo trovare presso la Libreria

Importante é la qualita. Dopo Berlino, Colonia ed
Helsinki, ¢ giunta a Milano al PAC una mostra
dedicata all’attivita e alla ricerca di uno dei pit
noti designers tedeschi,
rie di pannelli fotografici ed esplicat
lute illustrare le varie tappe di progettazione degli
oggetti prodotti dalla Braun AG e dalla Vitsoe, le
d iende per cui Rams lavora. Ancht ai non
addetti ai lavori non pud sfugg
formale della produzione di qucstc due soci
(molte erano le esemplificazioni in mostra). Essa
¢ il felice esito dell’integrazione personalissima di
Rams nei processi decisionali di un’impresa con
molteplici i > gerarchie!

tra ¢ stata arricchita da una tavola roton-
da cui hanno partecipato, oltre allo stesso Rams,
Gillo Dorfles in veste di coordinatore, Frangois
Burkhardt, Marco Zanuso, Carla Venosta e An-
gelo Cortesi. Dopo una breve introduzione stori-
ca che partiva dal Werkbund e dal Bauhaus, il
dibattito si & riscaldato non poco quando Burk-

f. pastore-

chetta Ritter

a confronto il Gute Form (figlio
del funzionalismo storico), che ha Rams come
massimo propugnatore, con le pill recenti corren-
ti aperte a un concetto di pil libera creativita e
che vedono in Ettore Sottsass il loro esponente
pitt autorevole. Per Burkhardt, il tramonto del
funmmall';m ¢ gia in atto. Rams, da parte sua,

ia nella tecnologia mediata

ogni oggettuali del-

sulla qual ell’inter-

accordo tutti: né i copia-

mo né i copiatori del
andare o

K.S.

dal designer per appag
'uomo, insistendo per
vento. Su questo eranc
tori del buon funziona
meglio dello stile Memphis pos
I’'ambiguo regno del kitsch.

MOSTRE SEGNALATE
Oltre a quelle di cui diamo altrove piu diffusamente
notizia, ecco un elenco di esposizioni aperte in gen-
naio.
A Roma, alla Galleria AAM/Cooy
no al 15 gennaio la mostra «Steven Holl ponn e
altri progetti». Inizia I'l1 gennaio, per il ciclo
«Fotografie d’architettura», la mostra dedicata a
Gianni Berengo Gardin. Dal 14 al 31 gennaio, u-
na selezione dei progetti partecipanti al concorso
per Berlino indetto dall'IBA: ogni sera sara pre-
sentato e discusso uno dei venti progetti selezio-
nati. Nella sera del 30 la discussione conclusiva
riguardera tutti i progetti.
A Palazzo Venezia, prosegue fino al 31 gennaio la
mostra di Oskar Kokoschka: oltre trenta dipinti,
plu di cinquanta tra bozzetti, pastelli, disegni, e la
pitt significativa produzione grafica dell’ artista.
All'Isola, via Gregoriana 5, sempre fino al 31, le
sculture d| William Tucker.
Alla Galleria Mario Diacono, dall’8 al :
naio, Nicola De Maria: dipinti su ca

1 Galleria La Salita, prosegue fino al 15 gen-
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often decorated with palm leaves, acanthus leaves and
medallions. It soon becomes more majestic and mo-
numental however and in the baroque period it beco-
mes even more decorative and ornamental,

With the advent of a new bourgeoisie at the beginning
of the eighteenth century, the Italian style or classical
fireplace is already doomed, soon to be replaced by the
French style Louis XIV and rococo models.
Fireplaces almost become pieces of furniture. They ta-
ke on a resemblance with sideboards, or trumeaux
with sweeping rocaille curves and of course their beau-
tiful mirrors. Next from Holland comes the tiled fire-
place, while in England first the Chippedale and then
the Adam with a great future before it in America are
all the rage. In the nineteenth century everything seems
to get a lot stiffer again in strong contrast with the
curvy shapes of the previous century. Neoclassical
styles prevail, imposing gilding, sphinxes and lions. In
the second half of the nineteenth century the fireplace
seen as the only source of heat begins to lose ground
however. Despite its charm, its faults are well known
and cast iron stoves are often preferred. Its long hi-
story ends with the art nouveau fireplaces of E. Basile
for the Villa Florio of Palermo.

«Some say the world will end in fire»

(from «Fire and Ice» by Robert Frost)

Could the mania for fireplaces in Italy today in fact be
termed a little provincial? Isn’t it suspiciously in line
with other such petit-bourgeois crazes such as the
breakfast room, Chippendale furniture, polished floors,
authentic carpets, wall to wall carpeting even in the
bathroom, livingrooms with dinettes, the terrace, the
study, the cyclette in the corridor, the sauna room,
high-tech and postmodern? The fashion for fireplaces
will assail the houses themselves which according to
Savinio have a will of their own. And what about the
cities. Imagine a rampant craze for fireplaces in cities.
Turin could make use of its monument, the Mole An-
tonelliana (it almost looks as if it were made with that
purpose in mind). Milan could make do with the Torre
Velasca, Pisa would become famous for its ieaning
chimney, Bologna could use one of its towers for co-
oking its famous tortellini. San Gimignano would be
all ablaze resembling an oil refinery and in Naples one
could merely dig a cave in the side of the Vesuvius and
lay everything out all around it like a Christmas Crib
come alive.

For whom the fire blazes

No more gargonniéres with stereo hifis but fireplaces
all ablaze to seduce. The coming years will be cold o-
nes and passions will be consumed naked infront of a
blazing fire like Phedre - Melina Mercouri and
Hypolyte - Anthony Perkins. Everything can be burnt
and consumed in or by fire. Compromising letters
proof of evil and betrayal, receipts of money illegally
exported to Switzerland, everything and anything can
be burnt, all restoring a sense of purity and purifica-
tion. Bette Davis in many films was excellent at doing
it with swiftly moving hands and an embittered ex-
pression. Other actresses were less convincing, some-
times leaving a fragment or corner unburnt perhaps
out of haste. They would naturally pay for their negli-
gence dearly.

CAMINETTI
IN CARTOLINA

Popular iconography
FIREPLACES IN POSTCARDS
(pag. 101)

For Frank Lloyd Wright it was only the focal point of
a house. For the postcard photographer it was the
symbol of a house representing family unity, pro-
priety, good old times.

For semiologists who know their Freud, the fireplace
is a very special treat, without any possible doubt, a
feminine symbol representing maternity, also to be
read in a lighthearted key. For example, take this rat-
her unsophisticated actress with her round face, who
always plays the part of the perfect fiancée. She is pre-
sented in front of a fireplace which is securely guarded.
The family on the contrary accords the fireplace much
less importance than formerly. The fire is out, the hu-
sband and wife have now other things to think about
with two children who are quite grown up. Even in the
case of the courting couple the card is quite easily in-
terpreted. For the two timid fiancés of the early sixties
sex is still a thorny subject (notice the fireplace with its

high steps), while for the couple in the late sixties it is
only a question of seconds (this is the only fireplace
with a lit fire in it. A fireplace however always guaran-
tees that everything will be all right. It means that the
couple is bound to get married and that their story is
not just an adventure.

A fireplace also means wellbeing and an easy life. In
order to improve her reputation an unknown actress
will have her portrait taken infront of a decorated fire-
place forgetting however to hide the ugly door hinges
and quite oblivious of the grotesque effect of the wal-
led-up hearth (with fake bricks) probably to avoid the
fire melting the silver kept in the top cupboards.
Even the happy late fifties family displays all the
symptoms of a comfortable life style, from the carpet
to the ormaments, the bits and pieces to the diamond
ring worn by the father of the family.

The two poor more old fashionable fiancés seem less
lucky. You can see that they have probably been taken
to some furniture auction where everything is stacked
up and temporary. Half cut off are two more fireplaces
besides the incredible one in the middle in horizontal
stripes with an optical effect. The last couple are pro-
bably economically very well-off and their large al-
most authentic fireplace communicates that they are
probably in a comfortable mountain chalet that be-
longs to Daddy.

SE NE PARLA

TALKING ABOLUT...
(pages 104-111)

An encounter with

REM KOOLHAUS

Always travelling between his two London and Rot-
terdam branches of the OMA (the Organization for
Metropolitan Architecture) Rem Koolhaus is not the
easiest person in the world to interview both because
he is so busy and because he is particularly loath to in-
terviews.

It comes naturally to identify the name of the group O-
MA with the book «Delirious New York», an illustration
of what could be called your theory of architecture.
«With “Delirious New York™ we attempted to inter-
pret American reality from our point of view as Me-
tropolitan architects. It contained a very controversial
project for a fantastic city, in the sense that it was dif-
ferent from reality. An environment at last on a mea-
sure for man which allows people the freedom of diffe-
rent lifestyles. An amplification perhaps rather than an
abstraction of American reality, the book made us fa-
mous and it was perhaps for this reason that we were
invited to the Biennale last year where the subject
“Project for a fagade™ seemed perfectly coherent with
our theories. But times have changed, 1968 and its u-
topias are far away and our architecture even if always
illustrated in detail, risked becoming or at least appea-
ring not very credible, merely idealistic. So we changed
direction».

Where to?

«Today we plan real things, we take part in competi-
tions, which seems the best way of bringing our work
back into the sphere of contingent reality. Perhaps it is
for this reason that we are more willing to work in
Europe today».

What difference is there between working in America
and Europe?

«The big difference between Europe and America is
that in America there is no history and so it is easier to
imagine something completely new. Here on the con-
trary history dominates our lives too much not to in-
fluence architecture as well».

Can you give an example?

«Two of our projects being carried out here in Holland
are the restructuring of a prison in Arnheim and the
reordering of an area of Rotterdam destroyed during
the war. The interesting thing is that in both cases we
are infervening on pre-existing structures, modifying them
with a modern functional eye. In the case of the prison
for example, the original structure is a Panopticon
which, built in the nineteenth century had the purpose
of closely surveying the prisoners. Today this type of
building is outdated both from a spatial and functional
point of view. The building however, a large circular
pavilion, was still architecturally valid and interesting
and open to a number of interpretations in line with a
modern concept of a penitentiary.

The large dome-shaped pavilion was thus transformed

into a common area crossed by two roads which lead
to the exterior. Inside and outside the building there a-
re a number of areas for encounters and re-education,
so that the prisoners have a much greater freedom of
movement and more opportunity for socialisation.
In Rotterdam an ancient tower fortunately left untou-
ched by bombings during the war will today be givena
new purpose as a characteristic element in the heart of
an area reordered according to modern townplanning
criteria».

Are OMA’s choices today conditioned by history then?
«In a sense, but only in order to demonstrate that past
and present can coexist in a harmony of lines and
functions up to now unimaginable».

Is it utopia which becomes a reality?

«It is our metropolitan project that after so many for-
mal experiments drawings, maquettes, theories has
developed into a force able to operate in reality».
Does your programme include only public architecture
or do you alse do private architecture?

For the moment only public architecture, but simply
because no-one has ever commissioned us a house.
For the moment we are not really so wellknown espe-
cially here in Holland, but I don’t mind. One lives very
well anonymously».

A last question: have you ever thought of designing ob-

Jects, for interior design, tables, lamps household ap-

pliances?
«No never. There are already so many perfect objects,
why design any more?».

Utopia and Failure of the New Tendency, with the sub-
heading «Early research of the *“‘arte programmata™
group from 1952 to 1962» is the temporary title of a
new important international exhibition sponsored by
the Milan Council. Lea Vergine the art critic is the cu-
rator of this exhibition which will open in 1983.

The exhibition will be presented after a long prepara-
tory stage in which all the analytical currents of this
contemporary avantgarde movement will be studied.
Italy and particularly Milan and Padua contributed
greatly to research and phenomena concerning visual
perception in these years. The exhibition also intends
to reach a cntical conclusion on the outcome of this
movement emphasizing the inventive and theoretical
contributions of Italian artists to a line of research that
introduced a didactic and political element to art prac-
tice.

About fireplaces. A recent conference on «woods for fi-
rewood in the energetic crisis» held in Florence, high-
lighted the saving involved in using firewood for hea-
ting purposes. A kilogram of firewood costs around 70
lira compared to 421 lira for a kilogram of oil. Even
considering that the yield of wood is thirty percent less,
the saving is obvious. Today Italy has three million
and six hundred thousand hectares of woodland for fi-
rewood that can supply around twenty million cubic
metres of wood. It is important to remember however
that woodland can only be reproduced very slowly in
not less than twelve to fifteen vears.

Six itineraries in search of history. The local authorities
have drawn up a plan to attract a great number of tou-
rists to southern Italy. The plan consists of six itinera-
ries based on the discovery of an immense and hitherto
unknown cultural and artistic patrimony in Sardinia,
the Puglia, Lucania, Sicily and Campania.

The art treasures of these areas if appropriately
brought to light could lead to a new economic deve-
lopment of the south. To render these itineraries more
accessible however it will be necessary to improve
transport, tourist settlements, promoting information
and available assistance to travellers in these regions.
Three hundred thousand million lira is to be spent on
the project in the next three years. The Unesco has de-
clared that it is willing to aid the restructuring of histo-
ric centres.

AAM and its projects for 1982, After a number of years
under the intelligent and careful guidance of France-
sco Moschini in the microscopic gallery in via del Van-
taggio in Rome, the cooperative AAM (Architecture
and Modern Art), opens a new spacious gallery in
Piazza del Gest 47 while still keeping its gallery in via
Del Vantaggio. For the opening in March 1982 an im-
portant exhibition will be held dedicated to the Grau
who will exhibit original drawings relating to their
work. Other initiatives will also take place in their new
offices including the publishing of a new magazine
«Architectonica, theory, history projects» which will




come out every three months and a series of publica-
tions called «Esercizi» divided into three sectors: ima-
ges, writings, travel notes. Editorial activities will also
be directed and coordinated by Francesco Moschini.
Exhibitions planned for 1982 include: photographic
exhibitions of architecture (with the work of Gianni
Berengo Gardin, Antonia Mulas, Mimmo Jodice),
and a number of exhibitions of a historical nature
(such as the one on Innocenzo Sabbatini, Antonio
Vaccaro and Saverio Muratori), 2 number of exhibi-
tions dedicated to recent developments in architecture
(one on single family houses by Mario Botta, others on
Reichlin and Reinhart, Arduino Cantafora, Dario
Passi) and lastly the exhibition «A Roman situation»
in which eight very young architects with similar inte-
rests and working methods will present their work.
Their names are Michele Beccu, Filippo Raimondo,
Giuseppe Arcidiacono, Violo Lamberto, Renato d’A-
stoli, Fabio Carapacchio, Antonello La Forgia, Misa
Mutschlechner. The series «Duetto» and «Posizione»
will also continue. The cooperative is furthermore or-
ganising a planning workshop on Rome for next May
in which 25 architects will take part each with ten stu-
dents.

Below: each academic year will be marked by a special
design for membership cards, publications, programmes
etc. This year's hallmark was designed by Costantino
Dardi.

More still life. The interest for still life painting com-
mented in Casa Vogue already last year is further en-
couraged by the exhibition currently showing at the
Philippe Daverio Gallery in Milan until 31st January.
In the XVII century the way to painting objects from
everyday life was opened up by Caravaggio with Car-
dinal Borromeo's famous basket of fruit. At last artists
were for the first time free to choose and compose a
subject thus making the most of the «instrument» of
painting itself. In this sense still lives become a revolu-
tionary experience comparable to the rejection of figu-
rative art at the beginning of this century. A climate of
liberating creativity at the highest possible levels ac-
companies the history of still lives in Italy in the first
half of the eighteenth century while the century closes
with rococo elaborations that are almost surreal. Du-
ring the course of the seventeeth and eighteenth centu-
ries however still lives do on occasion degenerate to a
decorative or «alimentary» level often ending by exer-
cising the same sort of tyranny exercised by religious
and mythological subjects.

It was precisely against this type of painting that Salva-
tore Rosa had rebelled. In our day the return of still li-
fe painting (particularly in the twenties after the crisis
of the avantgarde), responds to the same need of esca-
ping ideology underlying all revolutionary move-
ments, finally confronting reality merely with the wea-
pons of a painter. It is in fact symptomatic that the
only avantgarde movement which pays any attention
to still lives is the least ideological, the last wave of a
line of research carried forward by the impressionists
and later Cezanne. At the same time the only «pure»
painter this century in Italy, Morandi, who always
shunned theoretical or methodological declarations,
was a painter of still lives.

Futurism on the contrary rarely made use of still life
painting. It is above all the twenties painters cubists
and futunsts such as Funi, Severini, Tozz and Paresce
who painted still lives. The echo of metaphysical e-
strangement can be read in the rich vibrating world of
De Chirico as can expressionism in the substantial but
concise paintings of Licini. There is a new world of so-
lid terse surreal forms in the work of Mario and Edita
Broglio, a still hallucinatory world in works by Ca-
gnaccio and Sciltian. The contemporary sector which
would have deserved a wider selection unfortunately
made impossible due to space restrictions presents the
work of a number of different schools representing
contemporary trends and the return to and reformula-
tion of figurative art. Amongst these are Salvo, Forna-
setti, A. Cavaliere.

A suburban: Gianni Pezzani. The Photographical An-
nuary of Time Life «Photography Year 1981» which
each year collects the best photos in the world, for
1981 chose the work of six photographers, four Ame-
ricans, one Japanese and one Italian. A rather unlikely
Italian, who lives isolated, not in the metropolis but in
the country at Colorno, twenty kilometres from Par-
ma.

He is thirty years old, studied agriculture in Florence

and is a desolate observer of country landscapes in an
industrial epoch. The landscapes in his photos are like
postcard views of this «scenery». The bonnet of the car
in the foreground is the presence of a world that has
sucked the heart out of the country. On the horizon a-
re the ghosts of houses. On entering, these interiors
seem a little more animated but life there immediately
appears repetitive and obsessive, a world of «unhappi-
ness without desire» similar to Peter Handke's world.
Preparing food, getting.bored, looking out of the win-
dow, wasting time: life in a house far from the vital li-
nes of communication next to railways where trains
never stop.

Provokationen. A large room divided into two by an
entire double face «Oikos» wall by the Driade. The
wall on one side «Oikos 1» and on the other «Oikos 2»
has passageways which are both real and symbolic,
almost a new version of the mythical columns of Her-
cules, that divide the two sectors of the important ex-
hibition in Hannover on Italian design at the Orange-
rie from the 17th January with the title «Provocations
- Italian design - a legend takes another turning».

On one side therefore (Oikos 1 side) the classical mo-
dern mythical design, on the other, the so-called «new-
wave» towards neomodermn, postmodern design or just
simply postdesign. Organised by the IDZ of Berlin and
the Werkbund of Hannover this exhibition on the la-
test developments in interior design in Italy will travel
to Berlin and then to Frankfurt. The exhibition inclu-
des around 150 design objects. Fifty or so companies
and seven specialised magazines have been invited to
participate.

In the photo, a redesign by Alessandro Mendini for
Studio Alchymia taken from the famous armchair
Wassily by Marcel Breuer of 1925.

Piedigrotta Project. The Naples Town Council has en-
trusted Andrea Branzi, Sergio Cappelli, Benedetto
Gravagnuolo and Patrizio Ranzo with the planning of
the town decorations and layout for the next Piedi-
grotta Festival and Summer Festival in Naples next
year.

Amongst the attractions planned will be a dance hall
on the sea, at the Rotonda Diaz on via Caracciolo and
a wooden theatre at the centre of Piazza Plebiscito.
The projects were presented at the Zen Incontri Gal-
lery (via dei Mille 40, from 30th November to 20th
December 1981) along with those by Franco Purini
and Aldo Rossi for Rome and Venice in an exhibition
entitled «la Citta Teatro» alongside the plans for the
Carnevale Meneghino in Milan also by Branzi.

Cookery as Culture. If knowing how to cook nowa-
days constitutes not only a form of survival but also a
not-to-be-neglected aspect of one's cultural prepara-
tion, then a valuable place for those who wish to learn
the rudiments of this “savoir-vivre™ and “‘savoir-faire”
is the «Altopalato» in Milan. At the Hotel Baviera in
via Manuzio (p.zza della Repubblica) courses in classi-
cal cuisine (School of Cordon Bleu culinary art) have
been held for seven years, comprising two levels: the
first course, for beginners, imparts the fundamental ru-
les of behaviour (plus the preparation of various di-
shes) and is sub-divided into seven three hour weekly
lessons; the second course, in which one attempts
“haute cuisine™ comprses ten weekly lessons (also la-
sting three hours), to be frequented on completion of
the previous course. ;
However, the temptations of «Altopalato» do not end
here: besides the courses in pastry-making, regional I-
talian cooking, Yuletide, menus, quick recipes, a cour-
se in «New Italian Cooking» has been held by an ex-
ceptional teacher, Gualtiero Marchesi. The most inte-
resting proposal according to us (where the palate co-
mes into its own) is the «gastronomic exhibitions»,
true rebirth of the traditions of the banquet.

The initiative was taken by a group of very famous ga-
stronomists and oenologists (including Marchesi) who-
se culinary evenings are dedicated to one theme and o-
ne menu only, and which follow a carefully elaborated
plan: the number of guests (who, having booked in ti-
me, all arrive at table at the same time) is limited, as
the pleasant dining-room holds not more than 35 peo-
ple.

In the exhibition hall the following seemed to us to be
the most interesting programmes: Italian Renaissance
Cuisine; (accompanied by period music); English Ba-
roque Cuisine; «<improvisation» evenings (when a great
chef creates gastronomic fantasies, following his inspi-
ration and the tradition of the Commedia dell’Arte).

For further information and bookings, telephone (02)
and 658.578.

From One Metre to Three Hundred and Sixtyfour Cen-
timetres. This is how far the «Piana» table extends.
Designed by Antonio Rossi for Bernini, it is available
in walnut, beech and black-tinted ash. The table-top
composed of two fixed panels and four movable ex-
tension flaps hides a complex mechanism which allows
a «téte a téte» table to grow, thirty centimetres at a ti-
me, into a banquet table.

Prize for Hilton Furniture awarded in New York. At the
New York Discotheque on 16th October, Lodovico
Acerbis and Giotto Stoppino were awarded the Pro-
duct Design Award for 1981 for their «Hilton» range
of composition furniture,

The prize, promoted by the Institute of Business Desi-
gners and Contact Magazine was formerly awarded to
Hermann Miller and Knoll International products,
The «Hilton» range is distributed in the U.S.A. by Ate-
lier.

Below, arrangement of wall-hanging panels in the new
«Hilton» range of composition furniture. The range in-
cludes a set of drawers, and a felt-lined glass cabinet
with incorporated lighting. Design by Lodovico Acerbis
and Giotto Stoppino. Produced by Acerbis International.

Multipurpose furniture: a competition. The fourth A-
rango International Design Competition has among
its sponsors the Italian company which produces Cas-
sina furniture. The theme of the competition for 1982
is «Multipurpose Furniture» — multipurpose furnitu-
re designed during the last three years — and a great
number of competitors is expected. The plans and the
‘maquettes’ should be presented by st February 1982,
to be judged that month by a jury composed of Ste-
wart Johnson, Curator of Design at the Museum of
Modern Art of New York; Borge Lindau of Lamm-
hult in Sweden, and Vico Magistretti and Judith A-
rango, Chairman of the self-same company. An exhi-
bition of the competitors’ proposed designs will be
held from 15th May to 4th July 1982 at the Metropoli-
tan Museum and Art Centre of Miami. Because of the
national and international importance this competi-
tion is gaining, it offers the possibility of purchase by
the industry of the projects the experts consider parti-
cularly meritorious, as well as money prizes.

Reproductions for a Museum. In an era in which the
technical reproduction of works of art is so common
and controversial an issue, one should take care to di-
stinguish the different categories. There is the indivi-
dual single work which can be imitated rather than re-
produced using techniques which differ from the ori-
ginal means employed, or there are works (such as in
lithography and photography) where the means of
production and reproduction are the same. There are
also works that defy the convenient distinction made
between art and craftmanship that can be reproduced
using techniques that resemble the original means u-
sed. In the latter case the copy is faithful in everything
except its historical context.

An initiative of the Musée des Arts decoratifs in Paris
with the opening of its «Comptoire du Musée - Tradi-
tion-Editions» is in this third category. For the last
three years reproductions of original models kept in
the museum have been on sale manufactured by the
best French houses: Arthur Bertrand in Paris for je-
wels, Brochier from Lyons for textiles and Zuber of
Mulhouse for its «papier peints». This range of objects
has recently be added to with a new collection by the
Museum itself and Tiffanys of New York. This collec-
tion consists of a set of fifty pieces for decorating the
table. The collection will also be added to each year
with contributions from famous names such as Mar-
tel-Desvres, Le Tallec, Faiencerie de Quimper, Havi-
land & Parlon, Atelier de Ségriés for porcelain; Cristal-
lerie de Baccarat for glassware and Tétard Fréres for
goldsmithery.

Venini Glass is the title of an'exhibition that opened at
the Renwick Gallery of the National Museum of Ame-
rican Art, Smithsonian Institution in Washington last
August. Until 21st March 1982 the public will be able
to admire the hundred and fifty four objects on display
including vases, bottles, chalices, plates, statues, glas-
ses and sculptures manufactured by the Venetian
company, founded by Paolo Venini in Murano in
1921, Each piece is a masterpiece of style and craft-
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